gl

I e

s Shards

NEWSLETTER OF THE NATIONAL AMERICAN GLASS CLUB

www.glassclub.ore

| Founded 1933

A Non-Profit Organization

Summer 2006

200 Years of Glassmaking in Millville, NJ

The first glass factory m Millville,
NJ, was founded by James Lee in
1806 To celebrate this 200™ an-
niversary, the Musenm of American
Gilass:al Wheaton Village presents.
“The Fives Burir On: 200 Years of
Grlassmuaking in Millville, New Jer-
ser.” The exhibil continues through
December 31, 2006.

The title ol the exhibit comes
from the essay, “Millville.” written
in 1904 by Carl Sandburg in his first
published work. The essay begins,
“Down i Southern New Jersey they
make glass. By day and by night the
fires burm on in Millville and bid the
sand lerin the light™

Grouping of Millville glass.
1860s - 1960s

The exhibit is divided inta 3 see-
tions begmning with the history of
the glass companies that bperated in
Millville. There were over 30 bottle,
window. scientific, and novelty glass
manufacturers i business in this
small New Jersey town: In 882, the
innovative Millville Workingman
[nstitute was builtas a place where
glass workers could meet, read books
in the lending library, and exercise in
the gymnasium: During World War
1. the glass factories in Millville
supplied medical glass for the war
effort. Leon Henderson, a Millville
nanve, was President Roosevelt’s
Office of Price Administration chief

Miilville Rose paperweight.

attributed to Ralph Barber.

e. 1905

and saw that the local glass Factories
operated during the war. During the
20" century. many ol the Millville
[actories closed due (o hard economic
times and foreign competition. Today,
three major glass companies conhinue
1o make glass.

The second section of the exhibit
will show the glass thar the Millville
workers made on their own time:
Many examples of whimseys and
hlown glass will be on display. Alse.
the most comprehensive exhibit o
aver 100 Millville paperweights
can be viewed, The best examples
of Frits, Umbrellas, Devil's Fires:
Lampworked
Names, and
the famous.
Millville Rose
paperweights
will be exhilb-
ited.

The third
section of
the exhibit is:
dedicated (o
the inpact
that Wheaten
Village has had

Creative

LdWEs

‘Grouping of Millville
Paperweights 18801915

on the story of Millville glassmakinig.

Founded by Irank I1. Wheaton, Jr.

in 1969, and opened to the public in
1970, Wheaton Village has become a
center for glassmaking and glass his-
tory. The Museum of American Glass:
exhibits ane of the finest collections
ol glass m the country and organizes
annuul spectal exhibits. The replica
T.C, Wheaton Glass Factory, now
called the Glass Studio; began asa
demonstration glass facility.

i
19%3.
{he

Cilass
Cen-
ter of
Ameri-

estab-
lishied
as 4
glass.
fel-
[ow-
ship
pro-  Pitcher, Ruby cut to clear,
gram  blown by Ralph Barber.
Whitall Tatum C. 1900

which brings artists from
all over the world to Whea-
ton Village. Today., Millville
is recognized as an inferna-
lional glass center, impacl-
ing glass artists worldwide,

A full color exhibiion
catalog is available for sale
in the Gallery of Fine Crali.

For more information,
call (800) 998-4352 or (836
R25-6800), or visit www
wheatonvillage.ore
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President’s letter

Dear Friends,

It vou seanned the Glass Calendar
you mest likely noted o symposium on
A" and 19" Century American Glass,
The 2 day symposiam, August 21-22_ 5
one of 9 workshops comprising the 30/
annual series of Early Ameriean Trades
and Ihstorie Preservation Workshiops
arlastfield Village, NY. Heres a briel
summiary of the presentations and the
presenters )

“The Univn Plabmand Flint Glasy-
works, 1826-15427 Mary Cheek Mills
will discuss the history and production
of this factory, which initially operated
asa cooperative In Kensington, North
Philadelphia, PA. Ms. Mills manages
the schopl and docent programs at Corn-
mig Museum and 1eaches elass a1 Coo-
per-Hewitt National Design Museum
and Corcoran School of Art & Design,

“larily New England Tablewares” Jeft
Noordsy isa Middlebury, VT, isa glass

dealer whespecializes i cacly American

bottles. flasks and period blown glass.

“Tools and Teclidgues of the 19°
Century Glass Maker™ A¥ Reed will
illustrare the effect ol period technology
on the appearance of carly glassware us-
g examples and demonstrations. M
Reed 15 a0 glass artist and owner/operator
of Sweetwater Glass, De Lancey. NY.

“American Blown Three Maold Glass,
IST3-18407 Tan Sinvnonds. 4 collec-
tor and dealer, will highlight its history,
explore the origin of its paticrns, and
expluiin its manufucturing technigues
and unigue characteristics,

SSix Bortles in Seareh of i Viaher”
Gary Stradling will diseuss and evatu-
dle redent discoveries which shed new
light on generally aceepted attributions
ol a groupof 190 cengury botiles, Mr,
Sttadling is an-author, dealer, and guest
appraiser on Aitigies Roddshow,

W starbueg Revisited: pecent histori-
cul und urchaeologicul Invesiigeations
and the Wistarbwy CGlasshowse sire, Af-
foway, N Co-director Tvaryanas will
share Jus studies, bringing lresh insighi
o our understandme af this landmark
enterprise and its products. Mr. Tvarya-
nas has served ds. Principal Historan’
Architectural 1hstaran tor Hunter Re-
search, Ine. a mstorie resource consull-
ing firm.

Tlhis symposium is a second venture
into carly American glass for Eastfield
Village. The presentations will wake
place i Greek Revival Church in the
center of the Village, an assemblage of
late 17" and early 18" century buildings
close to Nassau, NY. Fora hrochure
ernail desapottery lahaconic net or call
(S18) Ta6-2422. il later, Larry Steiner

mukeum. Cilass

Historical Glass Museum’s
Rose Bowl & Glass Shoe Collection

Rarbara
Soelter’s Rose
Bowl collection
15 [eatured ag the
June callection of
the month al the
Historical Glass
Museum. 1157
N, Orange St., in
Redlands, CA

Rose Bowls
were popular
Victorian rimes.
and were made
in all the major
Victorian colors of
glass such as Bur-
mese, Peachblow,
and Satin (ilass, to namea few. Rose
Bowls from American elass makers
are spherical with crimped tops, and
are highly collectable today.

Crimped-top Rose Bowls were
mostly used for dried rose pet-
als and other potpourti. or to float
rose blooms or as vases [or short
sremmed flowers, Many were purely
decorative, and some are Wwo small
10 be used for any practical purpose
ather than ornament. The lirst Rose
Bowls were probably made in the
187,

Rose Bowls ¢ome ina range of
s1zes from minatures less than 2
mehes i digmeter to very large ones,
more thana fool across.

In July, the Glass Shoe collee-
tion of Barbara
Soeller will be
oni display at the

Shoes come in

all shapesand
sizes and volors.
They make an
excellent col--
lectible ilém
because they are
small and easy

Lo display. and
often have dalc

Or Tegistration
marks which

make them

easy 1o demtity.
Amaongst the ear-
liest were the gliss
slippers made by meltng and Hatten-
mg a bottle and then addmg sirips of
glass decoration These are said to

have been made in Europe around the

third century AT

In the |7".and
IR oeniuries.
glasses shaped like
boots were used Lor
drinking. Durmy that
same pertod in Eng-
land. boot-shaped
bottles (hand blown)
were also popular.

I the 18" and 19"
centuries. small shoe
and slipper-shaped
glass containers
were made as table
ornaments to hold
(owers o as salt
cellars, All of these
early items were
frand-mnade and are rare today.

By the:mid- 19% centupy glass
shoes had already become a popular
collector item. They were available as
souvenirs inscribed with place names
and they were glso made 1o com-
memorate evenls.

Over the past bundred and twenly
vears there has been a steady stream
of new designs and colors 1wy col-
leetible glass shoes, made wyevery
mujor glass-producing country, There
are some very dltractive English
presued glass shoes from the 1880s
and 1890s: some superb Murano
glass shoes made tliroughout the 19"
century, and in more recent times,
some exeellent hand-pressed glass
shoes made in the USA. The Fenton
Art Glass Company
makes new colors
or patterns in col-
lectible glass shoes
BVErY vear,

The Historical
Gilags Museunt has
on display 6,000
examples of glass-
ware by American
manufactures and
arfists from the
I 800s through pres-
ent contemporary art
glass by local arusts,
The muaseum f.‘i (’)plﬂi'i
to the public, by
donation, Saturdays
and Sundays. For
mformation (909) 793-3333 or visit
www.(GlassMuseums, com.




Through October 31, 20006
MISSOURI BOTANICAL GARDEN,
4344 Shaw Boulevard, St Louts, MO
63110 (800) 642-8842 “Cluss in the
{;rrr-dwj rings the work ol renowned
fartist Dale Chihuly to St Louis in
a custom-designed exhibition dra-
matically mstalled within the natural
landscapes of one of St. Louis’s most
historie and popular cultural attrac-
tions, the Missouri Botanical Garden.
Walk through the lush. warm Cli-
matron conservatory rain [orest and
discover breathiaking views of color-
ful sculptures ul every turn ammd the
tropical cycads, orehids, bany:m, and
pabise www.mobot.oryg

Through November 30, 2006
CONING MUSEUM OF GLASS.
One Museum Way, Corning, NY,
(607) 937-53371 www.emoe.org
“Glass of the Maharajahs.” An exhibit
wof European Cut Glass Furnishings
for the Indian Royalty.

June 9 - November 5. 2006
WHEATON VILLAGE 150
Cilasstown Rd.. Millville. NJ (856)
H25-6800 www wheatonvillase ore
“eeeo di Tesezioe wndd its Iufluence on
American Glass™

June 14 - 17

35" HEISEY NATIONAL CON-
VENTION & Elegant Glass Show,
Newark, OH, (740) 345-2032

June 24 & 25, 2006
WHEATON VILLAGLE 1501
Glasstown Rel., Millville. NJ (836)
825-6800 waw.whealonvillage.org
“Marble Weekend” Over 75 marble
dealers. craflspeople and artists on
hand with exhibits-and sales of vin-
tage and conlemporary marble relatéd
itenis,

July 15, 2006
[WHEATON VILLAGE 1501 Glass-
town Rd.. Millville, NI (856} 825-
6800 www.wheatonvillage org
A free open house for the commu-
nity will rake place 10am to Spin.
to publicly unveil the new name and
logo, The day will [tature musical
entertainment, a host of indoor and
outdoor craft demonstrations, hands-
on opportunities for children and their
tamilies. plus food and refreshments.
July 15, 2006
SANDWICH GLASS MUSELIM
129 Main St Sandwich, MA (308)
888-0251, “Pure Sea Glass™ author
Richard Lamotte will give a presenta-

Glass Calendar

tion abour the transformation from
glass to sea glass in the Sandwich
Glass Museum’s Hirschman Thearre,
The presentation will be followed by
4 hook signing.
July 17 - 22, 2006
28" Annual AMERICAN CUT
GLASS ASSOC Conventon. *From
Falaves 1o the Praivie, Cur Glasy in
the Home" The Eastern Lakes Chap-
ter of the ACGA in concert with The
Corning Museum of Glass will present
lectures including Jane Spillman, Dr.
Dedo von Kerssenbrock-Krosigk,
Loutse Lather. Thomas Dimitroff. and
Max Erlacher. www.cutelass org
July 27 = 29, 2006
STRETCH GLASS SOCIETY s Con-
vention and Show will be held at the
Comfort Tnn, Marietta. OHL. (800) 337-
0858, Events include Glass 1D, An-
nual Banguet & Raffle, guest speaker.
business meeting, Whimsey Auction,
D. Shetlar lecture “Fenton Art Glass:
The Evolution of Carnival 1w Sirerch
Glass™ stretchglasssociety, org
July 29 & 30, 20006
31% Annual DUNCAN MILLER
CONVENTION GLASS SHOW
The Alpine Club, 735 Jefterson Ave.,
Washinglon. PA 15301, Dinner and
Meeting ut the Holiday Trim Meadow-
land. There will be u speaker, Tom
Feltoand an auction at the Thistlecrest
Auction House. Call (724} 225-9950
ur visit www.duncan-slass.com
August 19, 2006
WV BOTTLE & FRUIT JAR Col-
lectors Network Day will be held at
the West Hall of St. Paul’s Episcopal
Church at 2 Street & Ceuter Ave.,
in Weston. W\ Free set-up and free
admission! (204) 269-3006
August 21 & 22,2006
18% & 19% CENTURY FARLY
AMERICAN GLASS, 30" Annual
Series ol Barly American Trades and
Historic Preservation Workshops at
Eastfield Village. Nassau. NY. Pre-
senfations will cover a wide range of
American Glass ineluding blown three
mold, more research an Wistarburg,
Union Glass works and Wheeling
Glass Works as well as discussion on
technology ot early glass making.
(518) 766-2422. Visit www.greatwmer-
icancrafismen.org/workshops/classes.
him or email: desapottery | ataconic,
ngt
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(Confirmation of dates and sehedules advised, Move information Is-aviilable on our web pageat wwwiglasselub.org

September 16 - November 30, 2006
CONING MUSEUM OF GLASS,
One Museuint Way. Corning. NY.
Make yvour own glass pumpkin for
518 at the Walk-in Workshop. Any
age can participate if accompanied
by an adull.
September 16 & 17,2006
19" Arnual CAPE COD GLASS
SHOW sponsored by the Sandwich
Glass Museum at the Gyimnasium al
the Cape Cod Community College in
West Barnstable, MA. The ¢ollege 15
located just off exit 6 on Route |32
North. on Cape Cod. 45 nationally
prominent glass dealers will offer
antigque & collectible American &
Furopean glassware from the 18" (o
the 20" centuries. There will be refer-
ence books on glass of all periods
and free glags identificanon. wwaw,
sandwichglassmuseumn.org
Oetober 7 & 8. 2006

GLASSWARE AUCTION Collec-
Tion ol 2.000+ pieces of Fostoria
includimg some 1,100 pieces of the
American patern of Tostoria. Darrel]
Anstine Auction Company, 723 N, 31
Street. Clinton, MO, www.auctions-
byanstine.con  (660) 885-9913

Octeber 13 & 14,2006
VASELINE GLASS COLLECTORS.
Inc. Annual Convention will be held
in Bloommgton, MN at the
Holiday Inn Select. (less than a mile
from Mall of America) www vase-
lineglass.org

October 14 & 15, 2006
LO" ANNUAL ANTIQUE GLASS
SALE, lowa Depression Glass Clib,
featuring American Depression
Cilass, Elegant. Carmival and Pressed
Gilass as well as American Partery, LA
State Fairgrounds, 3000 East Grand
Ave:: Des Moines, 1A. Contact
ideciiearthlink.net for information
or visit the website www.home.
earthlink net/~idge
October 20, 2006-January 13, 2007
The NEUSTADT COLLECTION
OF TIFFANY GLASS The maveling
exhibition. “Tiffany by Design.” will
be on view at the Pensacola Museum
ol Art. Pensacola. L www.pensaco-
lamuseumolartore, The exhibit is
orgamzed by the Neustadt Mugeum
of Tiffany Art, NY.
www.neustadtmuseum org

h
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The NAGC hosted 11522 Nu-
tional Gilass Senunar, this past May
at the Carleton Howel m Oak Park, 1L
and at the Radisson Hotel in down-
town Chicago.

Sometimes | have misgivings
about attending a particular seminar
Or presentation but it always comes
down to the simple fact that, when
I'do. I always come away richer and
happier for i1 Let me shave with you 4
few of my own lasting impressions.

The Marquette Building;

Anarchitectural gem of the Chi-
cago School, A memorial rolunda i
brightly colored THany modaics de-
preting seenes [Tom Pere Marquettes”
mussion in the
regiom and the
French explora-
fion of Hlinots.
W learned
about Jolliel
and Marquette
nsehool and
vestiges of long-
forgotien lessons
were revived.
Caunt bronze
heads memaorial-
Leing members

expedition

and mmportant
Indian chiefs of
the Mississippi
Valley sturing out

above the viewer,

The Palmer House:

“Swankiest place mtown” An
opulent beaux art lobby the size of
a basketball court with a 400 ceiling
depicting scenes from Greek mythol-

gy and beautiful barefoot women.

Winged Amazons wielding multi
branch glectric torches and stand-
ing cuard at the grand staircase - the
praducts of the TilTany Co.s wild
imagmation.

Chicago Cultural Center:

Breathtaking views from rhe
meeting room we enjoyed a detailed
deseription of the building and its
history by our knowledgeable tour
leader. Floors, walls, and staircases
adorned with marble, Favrile mosaics,
colored stones and mother ol pearl.,
Twospectacular stained glass domes
by Tiffany. Large photo-murals show-
ing their inner construction and whal
keeps them up there.

Marquette Building, Chieago

Lasting Impressions

by Francis N. Allen. NAGC Past Presiden|

Marshall Fields:

Entering u posh block-buster
cosimetics department beneath an
clegant canopy ot 1.6 million pieces

of Tiffany leaded glass suspended four

stories above, A tourist “must see™.
But we didn’t fid out what keeps it
all up there.

I'he Navy Pier;

Highlight of the day, 800 feet of
stained glass windows of the Srmith
Museum, from Tiffany and LaFarge to
Frank Lloyd Wright and the present,

Curator Rell Achilles” well-articulated

descriptions of each window, ¢learly

audible wherever vou happened o be

standing. A delicately erched oval
door light of a young
woman insitu, i.e., the
whaole door was trans-
ported (o 4 o sided
case showmg its weath-
ered extenor as well
as its painl encrusted
interior,

Saturday’s Mem-
bers” Meeting. Lasting
impressions:

The good lurn out.
President Steiner’s ad-
herence 1o sehedule.

Alan Shovers
- “Ohecrs of "Desire:
The Art of Frederidk
Cureler™ Alan Shov-
crs s President of the

Carder
Steuben Club who
shared with us a lay-
ishly illustrated wlk on
Carder’s work. Lasting
impressions: '
Several unigue and
vare pieces described
in minute detail
including many [ dont
recall having seen
before. For a sample,
you must get a copy of
the May 2006 edition
of Autigie Reyvien
= Eust which details.
instehts into Carder.
tus life and work,
Mark Buffa - “Misiaken ldintitics,
Lovk-A-Likes by Glass Manfactr-
ers” Mark Buffa's presentation was
a roller-coaster vide through myriad
colors, technjgues and forms hy glass
mianufactures from Tiffany 1o Fenton.

Mosaie Panel,
Marquetic Lobby Rotunda

Lasting impressians:

Cleverly displayed comparisons
ol shapes by Carder contrasted with
similar ones of other glass companies.
of the period and later. The unigue
way in which the comparisons were
dingramed: a virtual gencalogy of
form. Pointers.on how to differentiate
the various makers,

George Kulles — “Rublofi’s
Magnificent Gifis- The Paperweioht
Collection ar the Chicago Iistitute of
Arr” Lasting umpressions:

Spectacular! Breathtaking closes
ups of some of the most beautiful
paperweights in the world. George
Kulles® erisp slides carried the
viewer virtually inside ther ¢rystal-
Iine worlds. He authored a 393 page
suspense thriller The Curse of the
Impertal Paperwerghis whieh derails
the hves of history’s most lamous
paperweight collectors. (1 should have
started collecting paperweighls vears
aga)

RollAchilles »What a Fase
Leaded Windows at the Smith Museim
of Stained Cluse Wineows™ Lasting
[mpressions:

Exceptional! Tiltany’s use of
“ehunk glass™ These long lead lines
in Frank Lloyd Wright's clear panes
are really zme — lead would simply
not hald up,

Charles Lotton— “Charies Latron
aned bis At Glass Stuelio™ Lasting hn-
Pressions:

His soli-
spoken marn-
ner plerced
whatever
doubts you
might have
had about
muodern
glass. Many
unique Laol-
lon pieces
and their
stories.. He
reflecied the
love ol his
work as well
as that of.
has family in sharig and in creating
beautiful ohjects,

Overall; Great Seminar - a win-
ner! Thank you mesdames Doros,
Petraglia and Ryvan.
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Wheaton Village
Name Change

Wheaton Village-announced that
it is formally changing its name to
“Wheaton Arts and Cultural Center™
effective July 1. 2006.

Susan Gogan, Wheaton Village
president. explains. " The name
Wheaton Village simply doesn’|
represent the true nature of what this
mstitution is, or the many ways we
serve our inultiple audiences. While
the name “Wheaton® reflects essential
elements of who we are as an instit-
ton, including the legaey of our
founder. our core glass programming,
und our established natonal and
mternational identity, the word “Vil-
lage” causes considerable confusion.”

The new institutional mission.
“Wheaton Arts and Cultaral Center
enigages artists and audiences m.an
evolving exploration of creativity.”
now meorporates the work of the
Museurn of American Glass, the
Down Jersey Folklife Center, the
Crealive Glass Center of America
and the Craft Studios, as well as the
binding thread of creativity con-
nectmg the organization’s diverse
PEOSTAIMITIIG,

Tiffany Lamps

_“T{']ffm_i-' b Design™ 1s an exhibition
of lamps and related materials made
by TilTany
Studios from
the permanent
collection of
The Neustadt
Collection of
Tiffany Glass.
Long Tsland
City, NY,

This traveling exhibit will be on
view at the Pensacola Museum of
Art, Pensacola, FL from October
20. 2000 through January 13, 2007.
Pensacola Museum off Art, 406 South

Jefferson St., Pensacola. FL (850)

432-6247 www.pensacolamuseumo-
lartorg

“Tiffuny hv Design™ is organized
in five scetions and each foeuses on
a specifie aspeet of TilTany lamps.
“The Makng of a Titfany Lamp.”
“Patternand Complexity.” ~The Parts
of a Tiltany Lamp,” “Variations
of Design.” “lakes. Replicas. and

Reproductions.”

Mosaic Art Courses
in Venice

Stay in the guest rooms in the Orsoni
family villa and ke the Mosaic work-
shopand tearn the craft from ane of the
famous families in Tly,

In its historical compound in Venice,
Italy. Chsoni has inaugurated the Master
course entitled “Living the Venice Work-

shop. History, Theory and Application of'

Mosaie A~

The Master courses are invaluable for

arfists, designers, architects and talented
amateurs mterested in acquirme all the
theoretical and pracucal foundations of
the ancient urt of mesaic.

Immersed in the magical atmosphere
of the Cannaregio furnace and sur-
rounded by the fascination of glass mak-
me, students taking part in the Master
experienee i toto the evocative sprit of
the Renaissance arl workshop-and also
have the option of residing 1 the elegant
rooms of Domus Orsoni,

Drawing from the precious legacy of
the renown mosaic instructors, the stu-
dents will discover the seerets of mosaic.
its lustory and 1ts innumerable possibili-
lies of expression.

Becoming true key players in the life
of the artist’s workshop. the students will
experiment with all phases of mosaic
art. from producing gold leaf mosaic
and smaltl in the incandescent furnace,
cutting materials with the traditional
hammer and hardie, o leaming mosaic
lechmigues.

The Orsoni pameis linked to mm-
portant works such as the Trocadéro
and the Basilica of the Sacre Cezur in
Paris, Saint Paul’s Cathedral in London.
the Sagrada Familia in Bareelona. Sun

Marce m Venmice and many othet mosaie

masterpieces m Arab and Orental
culture,

For information visit the website
www.orsoni.com orcall 01139 041 275
9538

Corning Museum of
Glass Seminar

Fram windows and wall decora-
tlons Lo lightme and furniture, glass
has been used in domestie settings:
from Roman times to the present,
The 45" Annual Seminar on Glass
Al The Coming Muscum of Glass
(Oerober 4-7. 20063 in Corning, NY.
will explore glass furnishings and
meriors across lme.

The semmar will [eature presen-
tations by guest experts_as well as
by the curators from The Corning

Museum of Glass: Topics will range

from “Cilass in the Buildings of An-
cient Rome™ to “Tiffany s fterions
ut Lavrelton Hall!” Special sessions

onthe final day will be devoted o

the use of glass in contemporary
architecture and public spaces.

Speakers will include antique
dealer and Lalique expert. Nicholas.
Dawes; the Metropelitan Muscum
OFATLS curator o American deco-
ralive arts. Alice C. Frelinghuysen:
and the curator of glass from 1he
Toledo Musewn of Art, Jutta-An-
nette Page.

Chair. Bohemia.
Elias Palme, shout 1895

The cost to attend the seminar 1s
$250 [or nor-menthers and S225 (or

musewn members,

Contact Lowse Maioat The
Corning Museum of Glass af (607)
974-4084 or Maiol Mi@emog.org to
receive more details about the event.
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Research, Publication & Glass News
John Gentile 1923 - 2006

Three new menographs

WV Museum of American Glass
Monograph Series “Marketing Glass
i America: Builler Bros. 19057
B&W. 50 pages. $12.00 ($8.00 mem-=
ber)

“McKee Bros, Pattern Gluss
Caralog: Circa 18917 B&W., Never
before published catalog, 58 pages
$12.00 (58.00 member)

“Duncan’s EAPG Patterns: Put-
terns from 1893-19117 An excellent
1D guide which ineludes a brief com-
pany history & {llustrations of pal-
terns Trom catalogs and ads. 82 pag-
es. Email: WVMuseumeGlass@uaol,
com; (304) 269-5000
http://members.aol.con/wvmuseu-
mofoliss

]l’lllISIII!IIIIIIIIIIII”I'III'{IIIIIIIIIII!”IIIIIIIIIIIIIrI

With sadness we report the passing

of'a preal glassmaker. John Gentile died

on February 9, 2006 at the age of 82,

1s no surprise that John Gentile had

a passion for glass and glassmaking.
His father. Peter Gentile, was a skilled
glussmaker who taught John how to

work with glass. Peter made glass for H
C. Fry Glass Company and Morgantown

Glass before he and John founded the

Gentile Glass 1947. The factary is locat-

ed in Star City, WV near Morgantown,
Alrhough this wondertul litle jnde-

pendent glass (actory produced a variery
of itemis through the vears, John will be

best remembered for his paperweights.
He designed many to be made as pro-
duction items by other glassworkers in

his factory but the best ones were made

by John himself. They were quality pa-

perweights featuring lampwark designs
such as snakes and salamanders, Ger-

trude, Johns wife. who s still hving,

$SBID) 181,

alsty worked in the factorv. She was
one ol the frst women paperweight
makers,

Joln loved to talk about glass and
was generous with his knowledge. e
was ant honest man and practiced a
worl ethic not often found today. He
was g man to whom family was im-
portant and he loved o be with them
whenever he could.

John Gentile will be very much
missed by all.

Taken from

All About Glass. Vol. TV, No. |,
April. 2006, WV Museum of Ameri-
can Glass.
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