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Tiffany Lamps: Objects of Utility and Beauty

Al The Chrysler Museum of Art
now through June 3, Tiffany Lamps:
Articles of Utilitv, Objects of Art
celebrates Louis Comfort Titfany’s
(1848-1933) revolutionary contribu-
tions Lo modern decorative lighting
in tlus eve-opening
exhibition organized by
the renowned Neustadt
Collection of Tiffany
Glass in New York. /

In addition to this spe- (RHEACMI
cial exhibition, visilors = -
will enjoy the Chrysler’s
extensive glass collee-
lion, which is one of the
largest and most com-
prehensive in the world.
with more than 10.000
glass objects spanning
3.000 years. The Muse-
um’'s Titfany collection
is world-tamous and
nearly comprehensive in
the area of blown glass.
and also contains splen-
did mosaies, windows.
and lamps,

This visiting show
provides the first in-depth
look at the Tiffany Stu-
dios’” deliberate efforts to
produce lamps that balanced artistry
with practicality and profitability.

Few items combmed usefulness and
attractiveness as successfully as d
Tiffany lamp, As articles of utility,
reading lamps, floor lamps. and hang-
ing shades came in a wide variety of
sizes and shapes to regulate and direct
light. As objects of art, the lamps.
with their interplay of colored glass
and richly sculpted bronze, br(iugh!
beauty into the home. Whether with
understated, minimal accents of color
or showy, elaborate design statements,
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Tiffany Studios Peacock Library
Lamp, 1900-10 Leaded glass,
bronze with blown elass and
mosaic glass inlay

Tiffany lamps complemented just

aboul every decoralive scheme.

But this exhibition, with more than
40 stunning objects inan array of
colors. sizes.and decorative styles. (as
well as a selection of tools, materi-
als. and period
phatographs)
reveals both the
beauty and the
bottom line, the
mastery and the
marketability. of
Tiffany’s work-
manship. As an
author at the
turn of the cen-
tury noted, Lowus
Comlort Tiffany
was moltivated
by “a desire not
merely o add (o
the world s beau-
Ty, but te bring.
beauty within
reach of the
public.”™ The five
sections of this
exhibition demonstrate
how Tilfany achieved
this goal by creating
lamps that combined
both Tunction and aesthetic form:

Our exhibinion starts with Creating

«a Tiffany Lamp. an introduction to the

intricate, labor-intensive process of
designing and assembling a leaded-
glass lampshade, Compare lamp-
shades of the same design to sce just

how radically different a design can

look in different color palettes,

Nature is Always Beautiful highlights
Tiffany’s organic aesthefic and its
translation into glass. By pairing each
lamp in this section with a photograph
ol the species it depicts, vou'll dis-

cover Tiffany’s fidelity ol the design
and color o nature. And Perfiime of
the Orient illustrates how TilTany’s
designs were deeply influenced by the
arts of the Near and Far East,

Could vou have afforded a Tiltany
lamp? Find out in 4 Lamp to Suit
Everyt Envivonment or Purse. Since
Tiffany was one of the most ¢el-
ebrated artists of Jus time, it's easy 1o
forget that he also ran a business. Dis-
cover how much these iconic pieces
originally cost in the context of the
average American’s annual income

Changing Lighting Technologies
covers the significant advancements
ol the late-nineteenth and early-twen-
teth eenturies. By 1900 oil, gas, and
electric lamps were all being used in

Maoth Lamp Screen, 190041910

the home. and in this section you'll
sample Tiffany’s vartous designs for
cach. '
Tiffany Lamps, Articles of Utility,
Objects of Arris orgamzed by The
Neustadt Collection ol Tiffany Cilass,
New York. The Chrysler Museum of
Atrt. 245 West Olney Road. Norfolk,
VA 23510
(757 ) 664-6200 www.chryslenorg
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President’s Letter

Dear Friends.

The Coming Muscum of Glass, celebrat-
g its 607 anniversary (his vear, will open
u new exhibit May 19 - December 31,
2001 on Mi. Washington and Pairpoint.
American Glass from the Gilded Age
fer the Roarving Dwenties” Jane Shadel
Spillman, Curator ol American Glass,
is working 1o compléte volume two of
Kenneth M. Wilson's Mt Wasfingion and
Pairpoint Glass m time for its publication
to coincide with this event.

In response to those members who have
asked abaut the effective date of the pend-
ing dues Increase tor NAGC members
approved by the Board to cover rising
expenses, it will become effective April
1.2011.. The new dues will be $35 for
individual. $40 for household. and $60 for
mstitutional memberships. Webmaster
Franciz Allen researched the 1ssuc and
mformed me that our last ingrease to 325
oceurred on May 1, 1998, 1 think 11154
significant accomplishment that we have
been able o avoid an mcrgase for 13
VEUTS.

Tt addition {o the thoughtful remem-
brances ol Frank Maloney publishied in
the last issue. NAGC thanks Mr. and Mrs
William W. Randolph for their generous
donation m s memory, Allwho knew
Frank will miss his generosity. energy and
knowledge.

While many of vou probably recall
thal mest of the current officers were
newly elected in 2009 and are therefore
eligible for a second term. we encourage
any members interested 0 serving as an
afficer or director 1o contact Mary Cheek
Mills or another member of the Nominal-
ing Committee { Doug Reed, Loreen Rvan.
Audrey Lipton and Kyle Husfloen). We
will eventually need new officers, and it
15 the better practice to have some officers
with prior experience in order ) provide
conunuity.

Director Bill Thomas has informed
me that he will be unable to conduct the
NAGC-sponsored trp to Fngland in May:
2011 due to a seheduling conflict.

2011 Mega Convention Updaie

A tentative agenda has now been
posted on the comvention websile al
www, 201 Lmega-glassconvention.info
The convention is scheduled for July
7-9, 2011, and there will be a Thursday
welcome gathering in addition to dinners
on Priday and Salurday evenings, various
lectures, club auctions. tours and a visito
the Overland Park Antique Show, Con-
vertion chairman Jay Rogers has made
sigmificant efforts 1o promote this event in
a varicty of media, and | have seen mul-
ple notices and acknowledgments inall
of the major antigue publications, Check
the website (orhotel inlormation.

Please make your hotel reservations as
seon-as possible. The Marriott Overland
Park Hotel still has rooms available at

the special rate 01 §99 plus tax (including
breakfast). but | have been informed that
they are offering king beds only and no
longer have any rooms with two double
beds  Call (800) 810-2759 and state thal
yau are with the NAGC making a reserva-
tion for the Consolidated Antique Col-
lecrars Mecting, |1 you choose Lo armive
Wednesday. July 6. the special rate will
also be in effect for that date.

I order o sehedule speeific NAGC
activities and toconfirm the number ol
NAGC members participating in the
Mega Convention, we expeet W send oul
a registration form o all NAGC mem-
bers in March, We are requestmg all
members o register through NAGC and
to pay their registration fees through our
Treasurer Johin Kohut. This will enable
us lo confirm that we have fulfilled our
commitment as a sponsoring organization
for this event,

Llook forward o seeing you in Kansas
City in July,

Ken Depew. President

From Kathy Cohen, lormer President
ol the Amelung Chaprer of NAGC,

“The Amelung Chapter is saddened 1o
report the death of its founder. Dorothy
Keely Camp on February 17, 2010 at
her home in Gaithersburg, MD. She

ts survived by her hushand ol over

6l) years, Edpar Camp. the Amelung
Chapter artist-in-residence.

Dorothy. born in 1916, was a member
of the priginal Boston Chapter of

the NFEAGC, as was her lather, John
Keely, When she moved to Silver
Spring. MD in the early 1950s she
missed the glass and stimulation of
elags related conversation: In 1955 she
askedl nine others il they wanted 10 be
g part ol @ new glass club and applied
lor membership as a regional chapter.
So the Silver Spring Chapter was borm.
It was the firsi chapter sonth of the
Mason-Dixon line, Duesto the NAGC
were SOcand that included receiving
the Glass Club Bulletinl

Over the next several decades nine
more regional clubs were formed, cight
ol which remamn active roday. In 1970
the name Silver Spring was changed to
the Amelung Chapter in homor ol the
18" century Marviand glassmaker:

Dorathy was active in all of the chap-
ter metivities including an annual glass
exhibit and assembling glass reference
hooks i two local libraries. [n 1985,
Dottie was awarded Life Membership
in the NAGC and the Amelung Chap-
ter. Then in 1998, the May mecting
was proclammed Dorothy Keely Camp
Day and each May the program honors
Mrs. Camp and reflects one of her
-glass collecting interests.

“She will be missed!

Chihuly at MFA Boston

I the course of his long carger.
Dale Chihuly has revolutionized the
art of blown glass, moving it into the
realm of large-scale sculpture and
establishing the use of glass—inher-

ently a fragile but also magical mate-
rial—as a vehicle for installation and

environmental art. This exhibition of
new and archival works represents

the breadth and scope of the artist’s
creative vision over the last four

decades.

The exhibition Through the Looking
Giass (April 10 - August 7, 2011)
will include installations such as
Lime Cireen leicle Tower. to be
mnstalled in the Shapiro Courtyard; a
Persian Wall: a Chandelier room with
six examples. including the Chiostro
di Sant”Apollonia Chandelier; and a
room containing a magnificent Mille
Fiori installation that is more than
sixty feet long.

By 1965, Dale Chihuly was already
captivated by the process of glass-
blowing. Influenced by an enviren-
ment that lostered the blummg of
boundarnes separating the various
arts. as early as 1967 Chihuly was
using neon, argon, and blown glass
forms Lo create room-sized instal-
lations ol his glass. Although his
wirk ranges from the single vessel
to indoor and outdoor site-specific
wnstallavions, he is best known lor his
multipart blown compositions, Based
in Scattle, WA, Chihuly works with a
team ol glassblowers, a process that
allows him fo work on a grand scale
and to explore and experiment with
color, design, and assemblage,
Chilmily: Through the Looking
Glass provides an opportunity to
see and explore the lull range of his
artistic achicvements by immersing
visitors in the beautiful and enchant-
ing environments created through his
extraordinary vision.
Museum of Fine Arts, 465 Hunting-
ton Ave., Boston, MA 02115
(617) 267-9300 www,mba.org
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Glass Calendar

(Centirmation ol dates and schedules advised, More information is available on our web page al wiww elasselub org)

Through March 31, 2011
"WV MUSEUM OF GLASS. 230
[Main Ave. .. Weston, WV, Animal
World in Glass a new special ex-
{hibit of opaque glass covered animal
|di.~:hc.< in the gallery al the Museum
1(304) 269-5006 www.magwv.com
| Through April 9, 2011
The TEMPE CENTER FOR THE
|ARTS, 700 W. Rio Salado Parkway.
lempe, AZ 83281 (480) 350-2829
[www. tempe.gov/lca/Gallery 2010
|TCA Biennial: GLASS. The Gallery
dt TCA olfers visitors a warm and
|111u1d v environment for thought-
tul and cnﬂdﬂmg ckp&.ﬂanES and
: : eling
!and juried cxhibi:itm-s. Thcmes span
|the gamut ol popular and cultural
linterest. A journey through the gallery
leads visitors Lo an enclosed sculpture
lgarden where larger works are high-
(lighted. This exhibition celebrates the
TCA's 3% anniversary and fealures
iworks on glass, art made of glasgs and
Lartists inspired by glass. a tradition
[for third anniversarics. The artists
iwork with a wide array of glass=mak-
ing techniques and contemporary
themes and imagery,
Through - July 31, 2011
"THE SMITHSONIAN AMERICAN
CART MUSEUM, Washington, DC.
History in the Making: Remwick Craft
Invitaiional 2017 will present the
works of Judith Schaechter, ¢ glass
artist based in Philadelphia. who
brings a wealth of knowledge aboul
traditional stained-glass practice to
her moody windows, More informa-
tion at americanart.si.edu
April 1 - May 14, 2011
Texus A&M FORSYTH CENTER
GALLERIES 110 N: Main St
Bryan. TX 77803 (979) 845-9251
http://forsyth.tamu.cdu Elegance and
Style: French and English Cameo
Gilarss, Matenals from the Smits and
Runyon Collections.

April 16 & 17, 2011
WESTCHESTER GLASS SHOW
Old Greenwich Riverside Commu-
nity Center.. 90 Harding Rd.. ©1d
Greenwich, CT. An all glass. all fvpes
of glass, show. Special presenta-
trons, identification booth, and ¢lass
repair will be featured, along with 60
prominent glass dealers specializing
in Depression. Brilliant Cut, Carnival,
Pattern. Art Glass: Victorian, Early

American Blown and Pressed Glass.
as well as some conlemporary glass

and glass related reference books.

dougglass0 | 28@aol.com
June 1-5, 2011

MLUSEUM OF GLASS, 1801 Dock
Street Tacoma, WA 98402 (866)-
AMUSEUM www. museuinofelass.
org Rub elbows with glass artists from
around the world! Seattle is hosting
the Glass Art Society’s 2011 confer-
ence and Tacoma is participating in
the pre-conlerence festivities. Activi-
ties al the Museum of Glass include:
Glassblowing demonstrations by
Richard Royal and Rik Allen: Shelley
Muzylowski-Allen making a Kids De-
sign Glass sculpture in the 1ot Shop;
Flameworking demonstrativng by
Ketko in the Grand Hall: Glassblow-
ing demonstrations in the Mobile ot
Shop. Learn more about the Day of’
Glass. www.glassart.org/2011 Day
of Glass.html

June 10 - 12, 2011

WIHEATON ARTS AND CULTURAL

CENTER 1501 Glasstown Road,
Millville, NJ 08332 (800) 998-4552
www,whealonarts.org An International
Symposium and Exhibition of Con-
temporary Glass. Friday, hands-on
opportunities, ice cream soctal, special
vallery preview, reception,
Stlent Auction; Baubies and Beads.
Saturday. lectures, keynote speaker
Dan Dailey, Panels and breakout ses-
sions. dinner, live auction,
free weekend long attendance to the
Museum of American Glass. and all
other WheatonArts facilities.

June 10 - 12, 2011
I'he 31% Annual FOSTORIA GLASS

SOCIETY OF AMERICA Convention,

Elegant Glass Show and Sale will be
held in the Alan B. Mollohan Build-
ing in the historic tourist attraction.
the Former West Virginia Penitentiary,

entry gate located at 901 Eighth Street,

Moundsville, WV. Collectors from
across the United States will gather in
Moundsville, WV to visit the museum,
dttend the glass show and auction, all
at the new loeation. The convention
will feature Fostoria’s Coin pattern
with miormative talks by Ron &
Norma Huftord. (304) 845-918%
www. fostoriaglass.ore

June 22 - 26, 2011
NATIONAL CAMBRIDGE COL-
LECTORS. Inc. Annual Convention at

the Pritchard-Laughlin Civie Center,
Cambridge. OH. *Under the Sea™.
Cambridge’s Sea Shell line will be
featured. The museum is located at
136 S, 9" Street Cambridge, OH.
www.cambridgeglass.ore

June 25 - 26, 2011
TITFIN GLASS COLLECTORS
Show and Sale. This annual two-
day show and sale features the fine
glassware which was produced at
the Tiffin laclory from 1889 to 1980.
Local and area dealers will be joined
by prominent national dealers at this
show which attracts collectors [rom
all over the United States. Books.
original company catalogs and
memeorabilia are available in the sales
hooth. Reservations are required for
banquet & auction Saturday al 7pm.
Visit the Tiffin Glass Museum and
Glass Shoppe. 25-27 S, Washington
Street, Tiffin, O (888) 736-3221
www.titfinglass.org

July 7-9,.2011

2011 MEGA-GLASS CON-
VENTION Overland Park, KS,
www. 201 I mega-glassconvention.
info The main gredient is glass and
its power to draw us loqether tor one
spectacular convention. As we make
our traditional plans fo go to our
respective glass conventions in 201 |
we should starl to think about whal
it would feel like to be surrounded
by people from different glass clubs
with one central theme. . .the love ol
great American and Victorian glass,
The participants ol this mega event
are: National Toothpick Holder Col- |
lectors Society. Antique Glass Sali
and Sugar Shaker Club., Early Ameri-
can Pattern Glass Sodiety. Vaseline
Glass Club, Inc. ML, Washington/
Pairpoint Glass Soctety, Wave Crest
Collectors Club and the National
American Glass Club. For further
delail contaet inguiries@201 I mega-
glassconvention.into

July 16 & 17, 2011
The FOSTORIA GLASS SOCIETY
OF TENNESSEE will hold their an-
nual “Llegant and Depression Glass
Show and Sale™ in Nashville. TN
al the Tennessee Slate Fairgrounds.
Wedgewood Exil off [-65. Conlact
Bob Fuller. Show Chairperson (615)
223-0816 or lullerretdcomeast.net
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Jellies: Living Art at the Hunter Museum

Come experience some of the best
American stadio glass as part ol the
spectal exhibition present-
ed by the Hunter Museum
and Tennssee Aquarium
Jellies: Liviig Art. This
unusual exhibition. on
view until May 260 a1
the Tennessee Aquarium,
[eatures jellyfish--some
of nature’s most ethe-
real crealures—alongside
breathtaking glass seulp-
tures, _

Before or alter vour
visil to the Aguarium and
Jelfies: Living Art. visil
the Hunter. where more
spectacular glass awaits.
The Tennessee Aquarium
and Hunter Museum are linked by a
walking corridor which leads guests
through an outdoor sculpture sarden
and across a unique
glass bridge.

The artists you
will see al the
Hunter use glass
in different ways
—as seulptures, as
vessels and as wavs
to tell stories. Art-
ists in the exhibit
include Dale Chi-
huly, Stephen Rolfe
Powell, William
Muorms. Catharine

Newell among others. Over 20 artists

are-on view in the Hunter's spectacu-
lar glass exhibition. In addition, sev-
eral videos of the artists 4l work are

available for viewing in the galleries.

Stephen Rolfe Powell
lorrid Lascivious Gasp
2001 biown glass

Cork Marcheschi (b, 1945) with Jim Nowak
Ligquid Luminous Secrers: Nluminated glass vessels

In the exhibition Jellies. Living Art

at the Aquarium. while jellyfish and

studio glass may seem
like u strange combina-
tion. they share many
characteristics. These
delicate and mysteri-
ous creatures of the
deep have mrigued
people and fueled
artistic expression for
centuries. Each species
has a unique motion.
rhythm, color and pat-
tern. Giuests will marvel
at the way artists like
world-renowned Dale
Chihuly mfuse glass
with striking colors and
patterns while creating
works of art that appearto flow with
a graceful motion and rhythm.
Works From Chihuly’s Macchia
series will be
on digplay at
the Aguartum
along with
other stunning
waorks frenm.
‘elass mas-
Lers Stephen
Powell, Cork
Marcheschi and
Thomas Spake.
1O bluff view
Chattancoga.
TN 37403

(423) 267-0968

wyww huntermusewm, org

Museum of Glass, Tacoma

Museum of Glass 15 adding hands-
on glass experiences 1o 118 slale of
offerings [or visitors durmg the 2017
calendar year. The program, Seff
Madle. will include three different
glassmaking workshops. The first,
glass fusing. was piloted in Febroary
and is now oflered every weekend.
The two additional sessions—Hfame
working and glassblowimg—are cur-
rently in the development stages and
will be implemented later in the year,

“Ourvisitors and members of the
community have requested we offer
more interactive programming, and
the timing seemed right W do 5o this

vear,” comments Deputy Director and
Director of Public Programs Susan
Warner. “These programs will allow
visitors to try different glassmaking
technigues and get a feel for the mate-
rial —and participants will be able 1o
take home 8 unique keepsake.”

The glass lusing is led by local artist
Kéke Cribbs who teaches participants
how lo create a Mused glass tile using
glass shards. stringers and frit. The
tiles are Ared overnight and then
mailed to the participants’ homes,
(2531 284-47501 1-866-4MUSEUM
Museum ol Glass, 1801 Dock Sireet
Tacoma, WA 98402
www.musceumolulass.org

20" C. Art Glass Auction

Girogan and Company Fine At Auc-
toneers and Appraisers arg pleased
1o announce the sale of the Jacob B.
Noble Collection of Fine 20™ century
Art Glass and Modern Paintings, (o
be held on Saturdav. May 21,2011,
The collection is comprised afover
150 pieces of mid century Arl Glass,
ineluding examples by Daum, Venin,
Seguso, Barovier & Toso and many
other well known artisans, Grogan &

Co.. 22 arris St., Dedham, MA.

WAL ITOZANCO..LC0M

Highlights include several Ttalian
Murano glass masters. A con mac--
chia vase by Fulvie Biancont, ane ol
Venini's most successiul designers,
exhibils the sensuality of the [emale
form for which he is known. Cirea
1950, itisa 10 Y inch amber glass
vase with blue and black decora-
tions. There are approximalely only
known examples of works by Steamns.
Venini's only American designer and
winner of the “*hest of show™ at the
Venice Bienalle of 1962,

Several examples by Archimede
Seguso. one of greatest glass design-
ersof all ime. will include an 11 inch
maroon and clear Merletto vase, circa
1930, Seguso was most fantous for s
Merletto vases. using the ancient tech-
maque ol filigrana, An Intarsia Vase,
cirea 1960, by Ercole Barovier, stands
al 6 ¥ inches. Ereole Barovier one
ol the most prolific of all Murano's
glass masters. was a descendent of the
famous Barovier family who mvented
Crystalo in the 1450s, the tormula

from which all Murano glass is made.
Other highlights include a farge
selection of Daum Glass from the
Nouveau Pate de verre period. which
began m 1963, A Tully illustrated
catalog can be found on-line at-www.
groganco.com alter May 6" Contact
the gallery at (781) 461-9300 for
inquiries orlo receive a print catalog,
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Toots Zynsky, Corning Museum of Glass

The Coming Museum ol Glass will
present an unprecedented survey of
work by the ground breaking female
artist Toots Zynsky. A pioneer of
the studio glass movement. Zynsky
draws from the traditions ol paint-
ing, sculpture and the decorative arts
to inspire her innovative, intricate
vessels. The exhibition, Mastersof
Stidio Glass: Toots
Zynsky. will feature
12 works representing
the varied technigues
and inspirations from
throughout Zynsky’s
career, and will be on
view at The Corning
Museum of Glass from
April 2. 201 . through
Janpary 29,2012,

Zynsky attended the
Rhode Tsland School
af Design (RISD),
where she was onc of
acclaimed arnst Dale
Chihuly’s first students.
In 1971, she was part
ol group of Chihuly’s
friends and RISD
students who tounded the mPuential
Pilchuck Glass School in Washmg-
fon State. There, she made nsial-
lations af slumped plate glass, and
later experimented with video and
performance work with artist Buster
Simpsorn, incorporating hot and cold
glass, This experimental work was
critical 1o the development of using
glass as a material to explore 1ssues
in contemporary art.

“Zynsky has made a lite’s work of
studying and manipulafing colored
glass threads through the vehicle ol
her distmetive, undulating forms.”
says Tina Oldknow. curator of mod-
ern glass at the Museum. “She is one
of a small. core group of pioneer-
ing artists who made contemporary
glass a worldwide
phenomenon. and
her distinctive
kiln-forimed ves-
sels enjoy wide-
spread popular-
ity for their often
magnificent. and
always dnigue,
explorations in
color,”

Mary Ann Toots Zynsky received
her bachelor of fine arts at RISD in
1973, Tn 1980, Zynsky became as-

Clipped Grass. 1982
wearing special heat-resistant
gloves, and she squeezes the glass
into a unique undulating form.
cinog.org

sistant director and head ol the hot
shop at the New York Experimental
Glass Workshop in NYC, which
is now called UrbanGlass. Al the
Experimental Glass Workshop, she
began to make her unigue “spun
glass™ vessels, such as the Corning
Museum’s pieces litled Promises
and Other Misinfornation (1951)
By [982, Zynsky
was working on
pieces combin-
ing fused nets of
glass threads with
blown torms. The
Muscum’'s vessel,
Clipped Grass.,
was one ol the
first objects made
solely of fused glass
threads by Zynsky.
She gave a name 1o
the new technique
that she developed,
calling it ~filet de
verre,” or layers of
glass threads that

Fncantatrice (Sorceress) detail, 2007 are fused and hot-

formed inside of a
kil

Zynsky's most recent work is
represented n the Museum's collec-
lion by Tneantairice, or sorceress,”
which reflects a transformation in
her calor palette, focusing on strong
eutrals. such as bluck, red. and
amber..

To make her vessels, Zynsky first
layers thousands ol multicolored
glass threads onto a round heat-re-
sistant fiberbeard plate; For her, this
part of the process is like drawing or
painting. This mass of glass threads
is then Tused inside a kiln, While
hot, the tused thread disk is allowed
to slowly slump into a series of
consceutively deeper and rounder
preheated bowl-shaped metal forms.
To make taller
vessels, the
fiipiece is turned
upside down
and slumped
DVera cone-
shaped mold.
Finally, Zyn-
sky reaches
into the kiln.

Museum of Glass
Tacoma
Krefs Design Glass 1s an exhibilion that
pays iribute Lo the imagination of chil-
dren. It showeases 52 glass sculptures

«designed by children who participared

in the Kiely Design Glass program. All
of the “creatures”™ were crafted by pro-
fessional artists in the Museum ol Glass
Hot Shop, making ita umguely MOG

exhibition. The Musenm of Glass, 180]
Dock St. Tacoma., WA 98402-3217.
(R66) 468-7386.
www.musenmofglass.org

Kids Desien Glass began as a tempuo-
rary education program in conjunction
with Murano: Glass from the Olnick
Spanu Collection. a traveling exhibition
thal came to MOG in 2004, The exhibi-
tion highlighted the symbiotic relation-
ship between designers and glassblow-
ers who make works ol art in glass,

Similarly, the underlying concept of the

Kids Design Glass program illustrates
the interrelationship of these roles. A
child draws a design—generally a fan-
tastical creature—unames i, and writes
a briel explanation or story aboul his or
her ereation. The Museum’s Hot Shop
Team selects one design every month,
As the designer, the child directs the
artists as they make two sculptures
one for the ¢hild to take home and the

other for MOG’s Permanent Collection.

All 52 seulptures were created he-
tween 2005 and 2009 by the Hot Shop
Team and a handful ol Visiting Artists,
imcluding Line Tagliapictra and Preston
Singletary. '

A full-color catalog accompanies the
exhibition. This exhibition is available
to four beginmng in 2012. For more
information, contact Susan Warner.
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Research, Publication & Glass News
New Bedford Museum of Glass Dedication Plagues

The New Bedford Muséum of Glass
announees that each of the lifty
beautiful display cases built for its
new exhibition galleries will leature

an individualized memonal or
dedication plaque, I you would like
to honor or memorialize someone
with a plaque bearing their name.

We invite you to contact the museum
at (phone) S08-984-1666 or (ermail)
knelsonfanbniog.org. The tax-de-
ductible donation [or cach plaque is
§500, and already nine plagues have
been subscribed. Included among the
subscribers are the New England Pa-
perweight Collectors Association and

the Founders Chapter of the National
American Glass Club! By participating
in this important fund raising initiative,
you ¢an support the new glass museum
and honor or memaorialize someone spe-
cial in your life af the same lime.
wwiw.nbmog.org

WheatonArts Celebrates
Stankard’s 50 Years of
Glassmaking

Paul J. Stankard will celebrate his 50
year Journey as a glass artist i a new
exhibit in The Gallery of Fine Crafi at
WheatonArts. Pawl J. Stankard 50" An-
niversary. opens April 1 and continues
through May 8. 2011,

The exhibit will present the world
renowned artist’s newest “Orbs’ series.
“Flowers, Fruit and Nuts.” in which
viewers will ind honeybees hovering
over ripe fruit. lush leaves and blossom-
ing flowers. The exhibil will also shows-
case a variety of Stankard’s early works
spanning several decades ol his career,
providing 4 rare opportunity for the pub-
lie to purchase a piece from his personal
collection of one-of-a-kind expenmental
works. There isalsoa series of one-of-
a-kind small blown vessels with glass
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engravings by Max Erlacher.
Paul explaing “In the botanical
series. |'wanted to present the designs
three-dimensionally in erystal chal-
lenged by sculptural issues in a way
that only glass could offer.”” His
“Orbs” are a resull of taking a cube

Paul Stankavd Golden Ord 2010

and making it mte a sphere,

Stankard will demonstrate his glass
art technigues in the WheatonArts
Glass Studio on Sunday, April 3. For
more information about The Gallery
of Fine Craft or WheatonArts. call
(BO0) 998-4552 www.whealonarts.org
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